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Nabakalebar is an occasional festival observed
in the Shri Jagannath Temple at Puri. Naba means
new and the Kalebar is body. The Param Brahma
Purushottam Lord Shri Jagannath takes a new
body during Nabakalebar. It is the re-embodiment
of Lord Jagannath, Lord Balabhadra, Devi
Subhadra and Sudarshan when the Lords
relinquish their old bodies and assume a new body.
But the Brahmapadartha, the soul remains the
same. The soul or the Brahma is transferred from
the old idols to their new bodies in a highly
technical prescribed and secret method which is
not very publicized and the technique is inherited
generation wise by the Daitas, the Rakshaks or
the up keepers of the Shriangas or the bodies of
the trinity of the Grand Temple. The deities adoring
the Ratnabedi of Shri Jagannath Temple Puri are
called Daru Brahma and they are different from
any other deities of the world. Daru means wood.
The idols of Lord Jagannath, His brother
Balabhadra and sister Subhadra with the
Sudarshan - the weapon of Shri Jagannath are
made up of perishable material Neem wood.
Though divine, the Lords live a life of an ordinary
human being. All the nitis or rituals performed
inside the Grand  Temple are of very much human
in character. All the aspects of a human life from
birth to death are performed for the Lords of the
Shri Mandir. They take birth like an ordinary
human being, take their bath, have food, change

dresses, go for picnic, they marry, they fall sick
and also have to go through the ordeal of death.
The holy Gita says,

Basamsijirnaniyathabihaya;
nabanigrunhatinaroparani.

Thathashariranibihaya
jeernanyanisamyatnabanidehi.

(Gita- 2-22)

As the man discards the old clothes and
changes the new clothes, the jivatma or soul
discards the old body and accepts the new body.
Even though the Lord is immortal and Param
Brahma He pretends like a simple Jiva and enters
another body afresh. “Jathadehetathadebe.” The
God dies like a jiva but the only difference is that
he dies at a younger age. The Nabakalebar niti
is observed in a gap of 12 to 19 years. Most of
the Nabakalebars are performed after a gap of
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almost 19 years as in 1912, 1931, 1950, 1969,
1977, 1996 and of course the one which is going
to be performed in 2015. As per the Hindu lunar
calendar when there are two Ashadha in a year
called as Purusottam month, Nabakalebar niti is
performed. Every five years there is an extra
month making the year of thirteen months. The
extra month can be any month. But the astrologers
of the Shri Mandir announce the extra Ashadh
after astrological calculations. Usually, every year
before the Ratha Yatra, fifteen days from the
Jyeshtha Purnima to the Krushna Paksha
Amavsya is observed as Anasara or Anabasara
of Shri Mahaprabhu when He falls sick after
taking bath in 108 Kalash holy water and goes
into Anasara Ghara and the devotees cannot have
His Darshan for those 15 days. But when there
are two Ashadhs, this Anasara period extends to
one and a half month and is known as Maha
Anasara. Out of this one and a half month of three
Pakshas or fortnight periods, first fifteen days or
the Krushna Paksha is dedicated in carving the
idols from the Neem wood and transferring the
Brahma from the old idols to the new. The second
fortnight is dedicated to the Patali or the burial of
the old idols in the Koili Baikuntha and observation
of the Asaucha Bidhi by the Daitas. The third
fortnight is dedicated to the normal Anabasara of
the new idols when they are given the final touch
to their form and painting.

The Daru Debatas of the Shri Mandir are
carved out of Neem wood. The Akshara or
Kutastha of the Darubrahma or the soul is
imperishable but kshara part of the Darubrahma
remains intact for few years and then starts
perishing. Shri Angas or the bodies of the deities
are covered with different materials during the
anabasara period every year. These processes
are known as Phulurilagi, Jhunalagi, Tailalagi,
Khali lagi, Ghana lagi and Chaka apasaralagi etc.
But still the idols wear out in course of time. The

Darubrahmas are brought out for Snana Purnima
and RathaYatra every year in Pahandi which is a
rigorous process and the idols are tied with thick
ropes and go through pulling, hanging, dragging,
shouldering, poking, climbing and throwing by the
Daitas as they are quite heavy and the same old
traditional methods are performed till date. The
researchers are of the opinion that the Shri
Bigrahas of the Shri Mandir never had a peaceful
time and many times they were saved from the
external attacks by doing Patali (underground
burial). These are the few reasons that necessitate
the Nabakalebar of the Shri Bigrahas at certain
interval of time.

There are two types of re-embodiment
ceremonies performed in the Shri Mandir. One is
Sampurna Nabakalebar and another is Shri
Angafita. During Sampurna or full Nabakalebar
the old idol is fully replaced by a new one and the
Brahma is replaced in the new idol. But in the Sri
Angafita Brahma is not touched at all. The
Saptavaran or the seven layers of clothes covering
the idols are removed and some minor repair is
done as per the necessity and again it is covered
with Saptavaran and pasted with  the pastes of
sandalwood, Kasturi, and camphor etc. and
painted like before, Shri Angafita is performed
only during some special contingency.

The performance of the Nabakalebar
Bidhi is a very critical and lengthy process. So it
starts 65 days before the Deba Snana Purnima.
On the 10th day of the Shukla Paksha of the month
of Chaitra, i.e. on the day after Rama Navami,
after the Madhyannha Dhoopa the Pati
Mahapatra, Deula Karana, Tadau Karana,
Behera Khuntia, Biswakarma along with
Badagrahi Daitas and others offer their due
prayers to the Chaturdha Murtis and obtain their
permission in the form of Agnyamala (garland of
permission). A ceremony of tying the blessed
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sarees on their head, i.e. Saree-Bandha is
performed in the Jagamohan and Natamandir.
The First step of the Nabakalebar, the Banajag
Yatra starts. This group proceeds to the Srinahar
of Gajapati Maharaja through Sata Pahach,
Ananda Bazar, Baisi Pahacha, Singhadwar and
Bada Danda in a procession with the music of
conches, trumpets, drums and gongs. Badagrahi
Daitas carry the Agnyamala and Lenka moves
with the Sudarshan Chakra in front of the
procession. In the Srinahar, Gajapati the first
Servitor of the Lord adapts the Nabakalebar
procedure by offering coconut and other puja
items. Here as a token of his request to initiate
the Nabakalebar process Gua-teka Bidhi is
performed. The Rajguru on behalf of the Gajapati
offers betel-nut (Gua) with coconut and other
items to the Biswabasu and does the Baran of
Shrotiya Brahmin Acharyas. From here the group
not connected with the Banajag Bidhi return to
Shri Mandir. Others proceed to Jagannath Ballav
Math on the Grand Road in a procession with lot
of pomp and ceremony. Pati Mohapatra,
Biswabasu, Dalapati, Badagrahi Daitapatis,
Brahman Acharyas, Badagrahi Biswakarma
Maharana, Tadaukarana and Deulakaran are
mainly responsible for investigation of Daru or the
wood. They stay in the Jagannath Ballav Matha
for one and a half day for initial preparation. The
Math makes all the arrangements like Prasad
Sevana for their comfortable staying in the Math.
After one night halt next day early in the morning
they proceed for their journey to Kakatpur on
foot via Baliguali, Ramchandi and Konark. It takes
nearly two days to reach Kakatpur. Two bullock
carts carrying the habishyanna and clothes for
the daitas and instruments required to prepare the
return Shagadi (carts in which Darus are brought
to the Shri Mandir) accompany them.

Maa Mangala of Kakatpur is the supreme
authority for the location of Daru required for
Nabakalebar.  She gives the clue for the location

of the Darus. The investigating team takes rest in
the Deuli Matha, a branch of Emara Matha of
Puri, at the outskirts of Kakatapur.  Next day,
early in the morning the team proceeds to the Maa
Mangala temple in a procession among the sound
of all types of musical instruments. They offer a
special Majana (ceremonial bath) with a saree
and flowers and Prasad provided by Jagannath
Temple administration.

After this initial Puja the Shrotriya
Brahmins of the Banajag group go on chanting
the Durga Saptasati Chandi to appease the
Goddess and the Pati Mahapatra and the
Biswabasu chant swapna–manabak mantra for
108 times daily till they get Swapnadesh or the
clue about the location of the Daru. They remain
in a trance till they get the clue in their dreams. In
the day time they discuss and search for the Daru.
Once the supreme permission from Maa Mangala
is granted they start for obtaining the Darus.

The Neem trees required for Darus are
not of ordinary type. They need to fulfill the
specifications as mentioned in the Nabakalebar
Bidhan. The specifications are as follows:

• The Neem tree must be very old with
minimum four undamaged branches.

• The trunk must be straight of 7 to 12 cubic
height.

• There should be a cremation ground near
the tree.

• The tree must be by the side of a river or a
pond or on a crossing of three roads or
surrounded by three roads or three hills.

• There should be a temple  of Lord Shiva in
the close vicinity.

• There should be an Ashram or hermitage
nearby.
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• There should not be any nests on its branches
and free from any creepers.

• There should be valmikas-ant–hills by the
side of the tree.

• The tree should not have been struck by
lightning or damaged by any natural calamity.

• There should be snake-holes nearby or
symptoms of snakes around.

• The tree may be surrounded by other trees
like varuna, bilva or shahada etc.

• The tree may be away from human settlement
in a neat and clean atmosphere.

• The tree for Lord Balabhadra may have the
branches making a hood of cobra like
canopy.

Besides these common specifications
there are certain specific symptoms of the Darus
of the each individual Bigraha.

• The Daru for Lord Balabhadra is of white
texture with seven branches and symbols of
Plough and Pestle is clearly visible .

• The Daru for Lord Jagannath is of blackish
or dark texture with four branches and the
symbols of Sankha (Conch) and Chakra is
clearly visible on the trunk.

• Devi Subhadra’s Daru is yellowish matching
her body color with five branches and symbol
of Lotus with five petals clearly visible.

• Shree Sudarshan’s Daru is of reddish texture
with three branches and a Chakra symbol
on it.

Once the Darus are identified the
Biswakarma measures the trees for exact size and
on his clearance the process of identification is
complete and confirmed.

The identification of the Darus at different
places is followed by Banajag Jagnya at each

place with a lot of ceremony and recitation of
different Vedic mantras and Suktas and playing
of ghanta-kahali and mrudanga for three days.
The Darus are cut first with a golden axe, then
with a silver axe and ultimately with an iron axe.
The required sized trunk is cut and covered with
white silk cloth and loaded on the Daru Shagadi
which is drawn by the people of the places from
which they pass on their way to Puri among the
sound of ghanta, conch and kahali etc. Once
they reach the outskirts of Puri Gajapati Maharaj
and the temple administration are intimated about
their arrival. Next day morning the ghanta-kahali
from the temple and the sankirtan groups from
Radhakanta Matha escort the Darus to the
northern dwara of the temple through Badadanda
and Lakshmi bazar. They are temporarily kept in
the Koili Baikuntha in the temporary sheds
prepared for this purpose only. Daily Puja and
Prasad is offered here till the Deba Snana
Purnima.

The carving of the images starts in the dark
fortnight after the Snana Purnima in the Nirmana
Mandap specially built in the Koili Baikuntha by
the Pati Mahapatras, Badagrahi Daitas and
Biswakarma Maharana. Simultaneously the
consecration of the new idols is performed on
the Pratishtha Mandap by the Shrotriya Brahmins.
High secrecy is maintained while carving is going
on. Not even the shrotriya brahmins engaged in
the Pratishthabidhi are allowed to enter the
Nirmana Mandap. Even the sound generated
while the carving is done is suppressed and
subdued by the sound of several musical
instruments played outside the Nirmana Mandap.

And then the ultimate day of the transfer
of the Brahmapadartha comes on the fourteenth
day of the dark fortnight. In the midnight of the
Krushna Paksha Chaturdashi, the Brahmapadarth
is transferred from the old idols to the new idols
by Pati Mahapatra and Badagrahi Daitapati in a
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very secret manner. It is covered with chandan,
kasturi, karpur and tulsi and put on the khat in
between. Pati Mahapatra Sebaka performs
Panchamrutsnana and a special Panti- bhog. Then
the Brahmapadartha along with fresh chandan-
kasturi, karpur and tulsi is placed within the new
statues and the cavities are closed by the
Brahmakapatas. Usually the servitors performing
this secret ritual are old in age and quite
experienced in temple rituals. Their hand and eyes
are covered with layers of clothes so that they
are unable to feel the exact material of the
Brahmapadartha. Hence till date it has remained
a mystery.

The old Murtis are considered dead. They
are brought to the Koili Baikuntha in the same
carts. They are buried in a pit of 9 hands deep
and 12 hands of diameter. Old lagi-patabastras
and red velvet cottons are spread out within the
pit on which the old Bigrahas are buried. Sri
Purusottam goes into Golok Bishram.

After the Golok Bishram the Daitas
observe Asauch means impiousness for ten days
as for them Lord is the senior most family member.
They leave their hairs and beard unsaved. On the
tenth day they come to Muktimandap in the
temple, apply oil to their body and take a dip in
the Markandey Pushkarani. They cut their hairs,
beard and nails, wear new clothes, come back to
Baishi- Pahach, wash their hands and legs there
and then enter the temple. On the twelfth day
Mahprasadseva is offered to thousands of
Brahmins, Sadhu-sants, Baishnabs and Chhatis
Niyog Sevaks.

The last fortnight of the extra Ashadh is
the normal  Anasara period of the deities. The
idols are now in the hands of the Pati Mahapatras,
Badagrahi Daitapatis and Dutta Mahapatras who
are the Anga Rakshaks of the deities. The new
idols are now only the outer frames. They are

given the final shape with Saptabaran Bidhi. The
idols are wrapped with stripes of clothes and
applied different preservative and scented
materials like some medicinal oils prepared in
advance, sandalwood paste, Kasturi (musk),
karpur (camphor) etc. These materials act like
the veins, blood, muscles, bone marrow etc.
During the last two days of the Krushna Paksha
the idols are painted by the Dutta Mahapatra which
is known as Banaka-lagi of the Lords. They paint
the idols with indigenous colours. They leave the
pupils for the Brahmin Pujaks to do on the
Pratipada or the 1st day of the Shukla Paksha or
the bright half of the regular Ashadha. Painting of
the pupillary by the Brahmin Pujaks on this day is
known as Chakhyu –Dan rite. This day is known
as Netroschaba and people have Nabajauban
Darshan. The Lords of Shri Mandir in a new
Kalebar are ready for the usual Ratha Yatra or a
car festival on the next day.

Param Purusottam Shri Jagannath of Shri
Mandir Puri rules the heart of Odias and all His
devotees of the world by doing such human leelas
since the time eternal. And He will remain so for
ever. His deeds are beyond the understanding of
the common people. The bhaktas from all over
the world visit Puri only to have a darshan of
Shri Jagannath only because of the mystery
shrouding the deities of the temple and it will
remain so for ever.  The mysticism  attached to
the festival will remain as a supernatural
occurrence  till the  end of the  Yuga/civilization.
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