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Dhanu Y ara Folk and Traditiona Media

One cannat ignore the importance of folk media
in the communication and devel opment Strategies.
Government has d <o redlized the significance of
the use of folk media as a vehicle for the
expression of developmenta messages. In 1970s
folk media was
successfully used for
family planning
programme throughout |
India. Subsequently,
various health
programmes and other
developmental
messages are
popularized through
such folk media Inthis
context, we have to
gppreciatethe potentia
of Dhanu Yatra of
Bargarh as a strong
communication device.
The didrict of Bargarh
with picturesque
mountain, perennia streams and fdls and vast
array of green forests offer some of the best
tourigts atractions. Itisnot only aland of glorious
historical Stesand superb natura beautiesbut dso
aland of wonderful fairs and festivities which
enrich the culturd heritage of Odisha.
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Bargarh presents Dhanu Y atra, awiddy
acclamed folk dramaform. It representsthe folk
Little Tradition of thisarea. Inthiscontext, it may
be said that Krushna cult of Hindu Great
Tradition, which hasinfluenced many formsof folk
dramas in different
parts of Odisha and
India, has also
tremendous influence
on Dhanu Yatra.
“Krushna-Leel@’ in
Gopa-pura (present
Ambapali village),
“Mathura Vijayd' and
“Kansa-Badha’ in
Mathura (present
Bargarh town) are the
main attractions of
Dhanu Yatra. Kansa,
however, is the centre
of attraction and he
prevails throughout the

- : Yatra It is known as
“Dhanu’ Y arabecauseitisobsarved inthe Dhanu
(Pousa) month between the ‘Dhanu Sankranti’
and ‘Makara Sankranti’. Secondly, from
mythologicd point of view, Kansa had invited
Krushna and Baaram on the occasion of Dhanu
Y arawith ahidden intention of killing them during
the Yatra. Hence, it isknown as Dhanu Y ara
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As mentioned above, it is organised in
the Hindu month of Dhanw/Pousa (December-
January). It is celebrated from Pousa Sukla Sasthi
Tithi i.e. Sxth day of bright fortnight of Pousato
Pousa Purnima i.e. the full moon day of Pousa
Accordingly, itiscarried out for tento deven days
continuoudy. It is an integral part of culture of
Bargarh. It nat only hepsin preserving our ancient
heritage but ds0 hdps in disseminating our old
tradition. Itisbelieved that Dhanu Y arabeganin
the year 1948 immediately after independence.
It wasthe consequences of freedom and self-rule
asashow charged with nationdigtic passion and
zeal. In this sense, Kansa represented the
imperiaist power on its way out and Krushna
Balaram stood for the patriotic aspiration of the
COmMmon Mass.

Dhanu Yatra is remarkable and
disinguishablefrom therest in every respect. This
is amazing and extra-ordinary in its content and
form. Itisggnificant and noteworthy in senseand
yle. Itisastonishing and astounding in graceand
grandeur. It is perhaps the biggest open-air folk
dramain the known history of the world though
the origin of folk dramain West Odishaisyet to
be discovered. Though the origin of this folk
dramagtyle is shrouded in mystery, Dhanu Y atra
of Bargarh has been gaining wider recognition as
afolk drama

Dhanu Yatra has become one of the
important items in regiona folk tradition of
Odigha. Itisoneof themgor dramaformswhich
il hold ground in the cross-section of the society.
Itisan exceptionad and extraordinary form of folk
drama wherein divine characters like Krushna,
Badaram, Devaki, Basudeva, Ugrasena, Kansa
Maharga and the like are the most important
characters and the rule of Kansa Maharga is
celebrated by the people. This folk drama form
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 isconsidered tobeadassof itsownfor itsunique

propogtion of style.

Dhanu Y araisathestrica representation
of a Pouranic myth ‘Krushna Leda . Various
events, right from the wedding ceremony of
Devaki with Basudevato thefatal desth of Kansa
Mahargjaas depicted in various Hindu scriptures
areenacted to bring theold myth divein different
locations of Bargarh town and Ambapdi village.
In other words, the Krushna cult which has
influenced many forms of folk dramasin different
parts of India has not logt its spiritua content in
case of Dhanu Yéra In fact, Dhanu Yatra has
placed Bargarhin particular and Odishain generd
in the culturd map of the country.

Incidentally, the natural features of
Bargarh and Ambapai more or less conform to
the neighborhood of the Pouranic descriptions of
Mathuraand Gopapura. Bargarh town istreated
asMathura. Jrariver ison the border of Bargarh
town, which serves asriver Jamuna. On the other
ddeof theriver Jra, thereisasmdl village cdled
Ambapdi, whichisdecorated as Gopapura. There
isamango orchard, which serves as Brundaban.
There is dso a pond, which is used as Kdindi
Sarovara (lake).

Various scenes are enacted in different
places of Bargarh town and Ambapdi village,
instead of a one place. However, one beautifully
decorated stageiserected in the heart of Bargarh
town to project it as the Durbar of Kansa
Mahargja. Asper thetradition, onehired e ephant
isengaged for the movement of KansaMahargja
Femae characters are performed by the mae
members Thisisthe characteridtic of folk tradition
found in many parts of India

Thewholelandscgpe of Bargarhwithina
radius of about five to Sx kilometersturnsinto a

29




Odisha Review

‘Play Zone', which may be caled an open-ar
theatre. Asit hasbeen said earlier, thisisthe biggest
open-air theatrein the known history onthisearth.
This background and setting makes this biggest
‘Play Zon€ of Dhanu Yarathe largest open-ar
theetre where the panorama of Dhanu Yatra is
performed. The whole landscape provides the
festival alively look. Possbly, inanywhereaplay
has not been made to achieve such a vast
magnitude with fairness and open mindedness.

Themaost important apect of Dhanu Y ara
isitslargest cast and the peopl€'s participation.
The lead characters like Kansa, Ugrasena,
Devaki, Basudeva, Krushna and Balarama are
selected from amongst the local artists.
Sgnificantly, dl the loca resdents aswel asthe
guests and visgitors who happen to be then and
there are d <o taken as characters. Nearly every
one has ajob to perform; each one hasaroleto
play. Physca involvement of dl present on the
occasion is gpparent. It engulfs and overwhelms
al. They dl join without any precaution, without
any invitaion. Inthissense, Dhanu Y arahaslargest
cast.

Thereis no denying that, Dhanu Yatrais
of the people, by the people and for the people.
Common people seem to have been eated and
thrilled to the mythica agein body and spirit during
the time of festiva, though the duration of this
fedivd is ten to eleven days only. It atracts a
large number of crowds. The performances are
so energetic and lively that the district
adminigration has to play a passve role a the
back stage. It appears that the rules of Kansa
Mahargaprevall in Bargarh. Generd public enjoy
his order asif heisthe de-facto administrator of
Bargarh.

Another important aspect of Dhanu Y atra
isitssyleaf didogueddivery. Thereisno specific

30

January - 2012

A dialogue as such for any scene. Infact, thetheme

and the dramatic content of Dhanu Y araprovide
an overd| sketch; the particulars arefilled up by
the performers. Thisis afreedom alowed to the
performers, which gives rise to a series of
imaginative compositions and giving a perfect
shapetotheplay. Thus, kegpinginview thescene
of the episode, the characters speak the dialogue
extempore and without preparation in their own

way.

Dhanu Y araa so providesan opportunity
to the loca performing artistes to exhibit ther
tdents. The inhabitants of Bargarh have been
watching thisfor years but they are not tired of it
because it does not hamper their day to day life.
Buses and trains ply as usua. Working class
attends to their duties and offices as usual.
Outgdersvidgting Bargarh for thefirgt timeonthis
occason becomes part of thefestival without any
obligation, without any compulson. Undoubtedly,
Dhanu Y atra takes up socia causes and is
respected for its strength of mobilizing the mass.

Everyday, the scenes are enacted in the
afternoon and in the evening hours. However,
culturd programmes continue till the wee hours
for entertainment of the vigitors. Thereisno rule,
no restriction, but it is so disciplined thet thereis
no didocation. Theintimacy between theaudience
and the performers provides aredistic colour to
the Dhanu Yara To be in Bargarh during this
fedtivd meansto beapart of thisfolk dramawhich
isalife time experience, arare occasion to peep
into the locd culture in its entirety. However, the
organizersof Dhanu Y atrashould be gppreciated
and thanked for their commendable job and
praiseworthy effort to promote this regiona folk
tradition.

KansaMahargadies on the final day of
Dhanu Y ara. An effigy of KansaMahargaisburnt
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making the end of his tyrannical rule. The
imaginary world of Mathura and Gopapura with
the river Yamuna dividing the two comes to an
end. Though the make-believe ceases to exig,
the cynicd laughter of Kansa Mahargaresound
the air of Bargarh till next Dhanu Yara Even as
the screens come down on the final day of the
Y arawith thefatal outcome of KansaMaharga,
thecrud, dictatorid, and oppressveruler captures
more heartsthan Krishnaand Balaram, hiscause
of deeth. Lakhs of guests and visitors fondly and
warmly remember the pleasant autocracy and
domination of Kansa Maharga and wait for him
till the next Dhanu Y ara. As per thetradition, the
leading artist performing the principa role of
Kansainthe Dhanu Y éra, vists Sri-kshetra(Puri)
after theY atrato takeaholy dip inthe Mahodadhi
(sea). Then he vigts the Jagannath temple and
beg apology for hischaracter. He seeksblessings
and forgiveness of the daties for dl his unholy
utterances againgt Krishna and Baaram during
the Y atra. He does this to wash away the Sn he
commits during the Dhanu Yatra

The objective of the present paper isto
acertain the potentid of traditiond performing
atlikeDhanu Y arafor inculcating rationd outlook
in the masses. Dhanu Y drais not amereritud; it
has entertainment elements too. Secondly, the
theme of Dhanu Y dra is though mythologicd, it
gpreads social message as well. In other words,
an dien message can beincorporated inthetheme
and form of Dhanu Y atra without disturbing the
natura flow of the performance and without
hurting the sentiments of theviewers. Inthissense
wemay cdl it a‘traditionad media.

Bargarhiswith notrouble accessibleboth
by roadways as well as railways. There are
practically good hotels for accommodation.
Vidtors can resde at Sambdpur (50 kilometers
from Bargarh) as well. The fame and reputation
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" of Dhanu Y atra has created a centre of attention

of people from far and wide. District
Adminisgtration takes al possible measures to
provide safe drinking weter for the visitors and
maintain hygienic condition of Bargarh town and
Ambapdi village during this grand folk drama. It
takes specia care to maintain law and order
Stuation in the entire ‘Play Zon€. If dtuaion
demands then massive police personnel is
requisitioned from outsde the digtrict as well.

Notably, Dhanu Yatra is celebrated in
other partsof West Odishanamey Chiroli, Tapdi
of Gaislet Block and Chichinda in Bargarh
digtrict, Bhaler of Puintala block in Bolangir
district, Arigaon of Binka Block, Karlapal of
Birmahargpur Block, Ulunda, Hardakhol and
Subarnapdi in Subarnapur digtrict, Kuchinda of
Sambdpur digrict of West Odisha. Though it is
staged at various places in the region, the one at
Bargarh isthe most popular and isreferred to as
the world’ s biggest open-air theatre with biggest
congregation of actors.

However, onefindsanew chapter inthis
year edition of Bargarh Dhanu Y ara, which has
started from Puri. Kansa Mahargja visited
Jagannath Mahaprabhu at Puri and collected
“Agyan-maa’ after the blessings of the deities.
Hewent to the Govardhan peethaand visited the
beach and participated in “Samudra Arati”.
Reportedly, this is a new tradition to start from
Bada-dandaof Puri leaving behind hdf acentury’s
old tradition.
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