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INTRODUCTION

Templeisa‘Place of Worship'. It isdso cdled
the‘House of God'. Stella K ramrisch has defined
temple as ‘Monument of Manifestation’ in her
book ‘ The Hindu Templ€'. The templeis one of
the prominent and enduring symbols of Indian
culture itisthemodt grgphic expresson of rdigious
fervour, metaphysical values and aesthetic
aspiration.

The idea of temple originated centuries
ago inthe universal ancient conception of God in
a human form, which required a habitation, a
shelter and thisrequirement resulted in astructura
dhrine. Indid s temple architecture is devel oped
from the Sthapeti’ s and Silpi’s credtivity. A small
Hindu temple congsts of an inner sanctum, the
Garbha Griha or womb chamber; asmdl square
room with completely plain walls having asingle
narrow doorway in the front, indde which the
image is housad and other chambers which are
varied from region to region according to the needs
of therituds.

In various Silpa Sagtras we find detailed
ingructions for the congtruction of al types of
buildings and also rules of proportion for the
sculpting of different categories of images. It is
from these Silpa Sadtras that we come to know
about the types of temples. The Indian Silpa
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Sadtras recognize three main styles of temple
architecture known as the Nagara, the Dravida
and the Vesara!

NAGARA TEMPLE STYLE

Nagara types of temples are the typica
Northern Indian templeswith curvilinear skhara-
spire topped by amlakasila.? This style was
developed during A.D. 5" century. The Nagara
syle is characterized by a beehive-shaped and
multi-layered tower, called ‘ Skhard . Thelayers
of thistower are topped by alargeround cushion-
like dement caled ‘amlaka . The plan is based
on a sguare but the walls are sometimes so
segmented, that the tower appears circular in
shape. Advancement in the architecture is found
intemplesbeonging to later periods, inwhichthe
central shaft is surrounded by many smaler
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reproductions of itsdlf, creating avisud effect of
afountain.

DRAVIDA TEMPLE STYLE

Dravidian architecture is a style of
architecture that emerged thousands of yearsago
in the Indian subcontinent. They consst primarily
of pyramid shaped temples with cupola-formed
sikharas. These temples are dependent on
intricate carved stone in order to create a step
design consisting of many statues of deities,
warriors, kings and dancers. The mgority of the
exiging buildings are located in the South Indian
States. The earliest monumentsof thisschool can
be seen a Mamalapuram and at Kanchipuram.

VESARA TEMPLE STYLE

Vesaratype of temples containselements
of both Nagara and Dravida styles. Thisyleis
aso described in sometextsasthe * Centra Indian
Temple Architecture Style’ or ‘Deccan
Architecture’. The trend was started by the
Chdukyas of Badami (500-753 A.D.) who built
templesin agyleistha was essentidly amixture
of the Nagara and the Dravida styles, further
refined by the Rashtrakutas of Manyakheta (750-
983 A.D.) in Ellora, Chadukyas of Kayani (983
1195A.D.) in Lakkundi, Damba , Gadag etc. and
epitomized by the Hoysalas (1000-1330 A.D.).
This style mogly prevdent in the Deccan. The
ground plan of the temples of this Syle is dar-
shaped or polygonal. The temple consists of
shrine, anti-chamber and hal with aides and
porch.

ODISHAN TEMPLE STYLE

Odisha possesses the most remarkable
Northern temples. To a certain extent they
represent apureform of theorigind Nagaragyle.
They can be divided into two groups, namely the
early form of Nagara temples and the later
evolution of the same in the fully developed

Odishan type.® Because of its unique style it
possesses a different temple style known as
Kdingan School of TempleArchitecture. Thisstyle
received due recognition when it was mentioned
in the Slpatexts and the inscriptions#

The higory of temple building activities
in Odisha can be seen in a series of beautiful
temples dating from about the 6" century to the
16" century. Thevariousruling dynadtiesof Odisha
from the Sallodbhavas to the Ggjapatis devoted
themsdlvesin erecting anumber of rdigiousshrines
inther kingdomsfor sheer display of theaesthetic
senghilities, rdigious mindedness and glorification
of their reign.® Bhubaneswar, the Temple City of
Indiahasaclugter of fivehundred temples, ranging
over aperiod of nearly four centuries®

The Odishan temple style did not
represent afixed type. But in spite of the stylidtic
changethat distinguishesone phasefrom another,
we find a remarkable continuity in the
development of the syletill it reachesthe climax.
We have decided the course of evolution of
templearchitecturein to three phases— Formative
Phase, Transtiond Phase, and Mature Phase.

EVOLUTION OF ODISHAN TEMPLE

The temples evolved in Odisha consst
of two main parts — the sanctum and the frontal
hdl. The sanctum cdled vimana and the frontal
hall or the mukhasala called jagamohana.”
These two together make the temple a complete
whole. The two structures linked internally.
Externdly the jagamohana is subordinate to the
main templein height. Thereisatraditiond belief
among the craftsmen of Odisha that the main
temple is the bridegroom and the jagamohana
isthebride. In course of time, to meet the growing
needs of the rituals, two more structures, the
natamandira and bhogamandapa, were added.
Eachisaseparate structure but integrated toform
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an effective and harmonious architectural
organizetion.®

PLAN AND ELEVATION

The Odishan temple is remarkable in its
plan and eevation. The interior ground plan of
the temple is square, but externdly, because of
projections, the temple appears to show a
cruciform plan. The Odishan temples are
distinguished by vertica projections cdlled the
rathakas or pagas. Depending on the number
of the pagas, the temples are classified into tri-
ratha, pancharatha, sapta-ratha, and nava-ratha.®

TYPESOF TEMPLESFOUND IN ODISHA

Odishaisfamousfor temple architecture
and with varietiesof templespresentsthe Kaingan
School of Architecture in its well-developed
forms1® Accordingto SilpaSadtras, therearethree
different typesof templesinthe Kaingan School.
These are ‘Rekha’, ‘Bhadra’ or ‘Pidha and
‘Khakhard .

The sanctum of thetempleiseaither rekha
or a khakhara type deula. Similarly, the
mukhasal a isether aflat-roofed rectangular hal
or square hal with the roof arranged in pidhas.
Mgority of the sasnctums are of rekha type and
whereas the khakhara type is limited to a few
Sakta temples. The mukhasalas of the temples
of formative phase are flat-roofed rectangular
hdlswhileinlater period, thepidha deulaswere
introduced.*

REKHA TEMPLE

The rekha temple or the vimana is
characterized by a curvilinear superstructure. It
can be divided into four parts. The four divisons
are pista, bada, gandi and sira or mastaka.
From the bottom to the finid, each part of the
temple has a separate name. The Odishan
craftsmen conddered the temple as the body of
the Coamic Being. Therefore, the different parts

40

May - 2012

of the temple are named after limbs of the body.
Just as the different parts of a human body are
organically related to each other, so the different
divisonsof thetemple bear vita reaionship with
each other and are integrated into an artistic
compostion.*?

The cdla where the presding deity is
endhrined - conceived asthewomb of the Cosmic
Being and thuscdled Garbhagriha Likethewomb
it isintensdy dark. The dim light of the earthen
lamp dong with the fragrance of the flowers,
incense; it creates an amosphere of solemnity
whereadevotee canfix hismind in meditating his
beloved God.*®

PISTA

ThePigaisnat acompulsory fegture. This
isgeneraly found in templeserected in the Ganga

epoch. 4
BADA

The condtituent e ements of the Badaare
pabhaga, jangha, and baranda. This type of
trianga badaisfound intemplesbelonging to the
earlier phase of the dyle. In later temples, the
bada is composed of five dements, pabhaga,
tala jangha, bandhana, upara jangha, and
baranda. The pabhaga denotes the bottom part
of thewal and is composed of mouldings called
khura, kumbha, pata, kani and basanta. The
baranda forming the topmost part of the badais
composed of aseriesof seven or ten mouldings.’®

GANDI

The Gandi of the rekha deula indines
inward in a convex curve, this being more
pronounced towardsthetopinlater temples. Itis
divided into severd pagas by the continuation of
the projections of the bada.® In atemple of Tri-
rathaplan, wefind two typesof pagas. Thecentra
projection or paga isknown asRaha-paga having
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two projections known asKanika-pagas on both
Sdes. These Trirathatemples generaly belong to
the formative phase. With the evolution, Triratha
pattern changed to Pancharatha pattern having
two are morepagas. The new pagas areknown
as Anuratha-pagas which is placed in between
Raha-paga and Kanika-paga. In a Sapta-ratha
temple, another two pagas added in between
Anuratha and Kanika known as Anuraha. In
Navaratha temples, Pariraha pagas added on
ether Sde in between the Anuraha and Kanika
pagas. Kanikapagas arefurther subdivided into
anumber of horizonta sectionsor storeys (bhumi)
by the miniatureaml a (ribbed disc resembling the
amlakafruit), cdled bhumi amlal” Sometimesthe
gandi is decorated with anga-sikharas. The
central rahaisrdieved with aprominent chaitya-
window design.?® The gandi ends with the
bisama, thetopmost course, with or without paga
divisons scding the soire.t®

MASTAKA

TheMagtakaof the Deulaconsgtsof the
beki, the amla, the khapuri, the kalasa andthe
ayudha. Thebeki separatesthe square gandi from
the circular crowning dements. The amla in the
case of later temples is supported by
dopichhalions at the corners and figures of
Vimanapa as placed on the centre of the raha.?°
Above the amla comesthekhapuri or the skull,
and on it is placed the kalasa or water-pot and
ayudha or the weapon of the deity to whom the
temple?! is dedicated. The dhvaja or banner is
placed at the pinnacle of the temple?

PIDHATEMPLE

There is no difference between Rekha
temple and Pidha temple in the trestment of the
bada, but they differ in the digpogtion of the
gandi. The gandi of the jagamohana is of
pyramida shape.® It is composed of a number
of pidhas or horizontal platforms, piled upinthe

form of apyramid. The pidhas rapidly decrease
in size from bottom upwards. The diminution
proceeds until the topmost pidhaishdf ingzeto
the lower most one. Thepidhas may bearranged
inoneor twotiers, with moderate height of verticd
wall intervening between them. Each of thesetiers
iscaled apotala. The cross-section at any point
of the gandi is square. Above the gandi comes
the mastaka, composed of severa eements
which are circular in cross-section. First comes
the beki, then the ghanta, an enormous ribbed
sructure shaped like a bell. On the top of the
ghanta isasuccesson of beki, amla, khapuri
and kalasa as in the Rekha?*

KHAKHARA TEMPLE

The Khakharatemple is very uniquein
itsstyle. Thistypeisvery limited in Odisha. This
Is exclusvely meant for the Sakti worship. The
gandi of the khakhara is composed either like
that of arekha or of a pidha with certain minor
differences?® Theplan of thedeulaisoblong, and
its mastaka is distinguished by its barrd vaulted
elongated roof called khakhara by thetreatisers
duetoitsfaint resemblance to kakharu or voita
kakharu. Over the khakhara are placed either
miniature amlas or kalasa flanked by lions2®

The khakhara type is limited to six
examples in Bhubaneswar, but miniatures of this
type were very extensively employed as a
decorative motif on the body of Rekha or Pidha
temples and the type has awider digtribution.?”

Except these three types of temples, we
aso find another two types of temples known as
Gauriyatempleand Hypaethra templein Odisha

GAURIYA TEMPLE

Gauriyatype originated in Eagtern India
asaresult of theimpact of the west in the sphere
of Indian Architecturd activities. It is said to be
the combination of the Gothic style and the Indo-
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Aryan style of architecture. There are a few
Gauriyatemplesinthedistrict of Mayurbhanj and
thereare only two examplesof thistype of temples
in the town of Puri; one beside the Markandeya

tank and the other at the gateway of UttaraParsva
monadery.28

HYPAETHRAL TEMPLE

Hypeethrd templeisacircular templein
the ground plan without the roof belonging to the
Sixty-four yoginisplacedinthewdl of innersde®
Of the extant Y ogini temples, four are located in
the Gwalior-Bundelkhand region (the ones at
Khajuraho, at Bheraghat near Jabd pur, a Mitauli
near Gwalior and at Dudha near Ldlitpua), while
other two arein Odisha (the onesat Hirapur near
Bhubaneswar and a Ranipr-Jharia in Bolangir
digrict).®®
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