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Styleisthe Man : George Orwdll

Standing at the foyer of English Literature oneis
involuntarily seized by a momentous impulse of
awe and ddlight at the sngular smplicity and
immense amplitude of a writer like George
Orwell. Halled as the premier of the twentieth
century he syligticaly follows Dickensand H.G.
Wdl's

Orwdl is a dassc in own writing. It is
difficult to pin down him into a specid category.
His journdigtic style seems to be flavourous.
Specidly hisautobiographica worksthat we call
non-fictiond, are syligtic ones. The language he
adoptsishighly comprehensble and commanding.
He seemsto besmple, sraightforward, syntactic
one. His“Animd Farm”, and dlegoricd works
on Russan myth, isvery smpleand pleasant one.
The syntectic tidiness and verbd pithiness of his
ylearevery muchdrcumlocutory. Itisvery much
conversational and convincing one. Language,
here seems to be a distorting mirror or as a
window pane.

In the essay “Why | Write" Orwell has
given afull fledged geness of hiswriting career.
From very early stage, at the age of five or Sx he
had a strong determination to grow as a writer.
But at the age of twenty four he abandoned this
idea. But later hiswill power grew and he decided
to settle down in writing books.
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He confessesthat hewasthemiddlechild
of the three. The age gap was of five years on
either side. Sometimes he felt lonely and an
unpopular son of hisfather. Hiswriting skill sorang
from hislondiness and talking with an imaginary

person.

At the age of deven during the time of
Firs World War (1914-1918) hewroteapatriotic
poem and was given scope of publicationinloca
newspaper. And their he gradudly tried his best
to write story about himsdlf or story of diary. He
thought thet writing diary regularly could kesp him
more to make him awriter of books.

Hewrote‘Burmese Days, hisfira nove
at the age of thirty. It was more a biography than
anovel. He recast dl his experiences in Burma
where hewas posted asanimperid Police Officer.
His notion of writing was to enthrill awriter with
scientis, soldier aswell as successful tradesman.

Spanish Civil War, 1936 brought aradica
change in his life. It taught him more about
totalitarianism and democratic socidismwhich he
reflected in his epoch making novel “1984” and
“Animd Farm”.

Orwdl’s writings conditute a damning

critiqueof thelife oppressng forcesof civilization.
Heis part of the collective tragedy and sharesin
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the collective guilt; and under “the humanized
aurface’” of redity, he sees “the wastdland” of
universa suffering and spiritual desth. No doubt
great poets and writers have aways concerned
themsdlves with the question of human suffering
and human dilemma, but what is remarkable and
griking about Orwell istheindividud intengty and
directness with which he experiences the terrors
of existence and prepares man to accept not only
his true sdf and hisred place in the society, but
aso to mould the world after his heart’s dream.

Orwdl’ sgtyleshowsthesamesmple, sdf
conscious, honesty as his own persondity as
compared to the writing and persondity of Prof.
Ganeswar Mishra (Formerly Head of the
Department English, U. U., Vanivihar, Odisha) He
never stoops to obscure complexity to achieve
effects, in deed, he never uses effects for their
own ske. Histwo main goals in writing were to
communicate his political lessons and to achieve
an effective literary style, and the smpler and
clearer hissyle, the more effective hislesson. For
thisreason thelanguage of “Animd Hrm” issmple
and unadorned and the story is expressed in a
graightforward and logica way. Orwell does not
write “purple passage’, he prefers the effect of
under statement, the tone is dways carefully
controlled.

Orwdl isparticularly good a two things,
secting the exact detail to describe dally life —
as, for example the use of commandments and
theway they aredtered. Thisisthe ultimate point
of Orwellian smplification. But the language of
“Animal Farm” is Orwell’s highest literary
achievement precisely because it is gppropriate
tothat particular story. It would not be gppropriate
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to any other and Orwell, even at the period when
hewroteit, used variant stylesfor other purposes.
More than any other writer in English, helearned
to ‘et themeaning choosetheword', which meant
to let every meaning changeitsword and thetone
of its word. The ultimate point in such a search
comes when language and meaning are so close
that one can not drivethe blade of ametaphorical
knife between them. The style grows so near to
the subject that one no longer thinksit asastyle.
This Orwell succeeded in achieving more often
than most other writers.

But the yle, itissad rightly, isthe man.
And in that crystalline prose which Orwell
devel oped so that redlity could dwaysgo through
itstrangparency and therelies perhapsthe greatest
and certainly the most durable achievement of a
good and angry man who sought for the truth
because he knew thet only initsar would freedom
and judtice survive.
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