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Boat Festivas : Documenting the Cultura
Linkages Between Goa and Odisha

“Even where new customs and beliefs fully
replace the old in the course of change, the
deeper premises and values of the traditional
culture may continueto shape a people'sworld
view and orientation to life.”

- Roger M. Keesing

Gods cultural experience through the
ages, shaped as it has been by the above
guotation, has turned the tables on Rudyard
Kipling'soft-quoted phrase, “ Oh, East isEast and
West is Wedt, and never the twain shal meet”
because in Goa the twain have met to create a
hybrid heritage.

Itisnot the East, asin Asia, and West, as
in Europe, that is being referred to over here,
rather it isthe East Coast of Indiawhich has met
the West Coast in remote, hilly, forested Sattari,
the northeasterntal uka of the coastd Indian ate
of Goathat islocated at the foot of the Sahyadri
mountains.

My ethnoarchaeol ogicd reseerchintothe
Boat Deties of the Mhadel River Vdley of the
Sattari and Sanguem talukas of Goa? has
reveded exciting new linkages between Goaand
Odishain the tenth to the twelfth centuries A.D.,
when the Kadambas and the Gangas ruled these
lands, respectively. While scholars have written
about Gods culturd linkswith Bengd, expressy
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in the context of the migration of the Gaud
Saraswat Brahminsto Goa, itsassociationswith
Odisha, epecidly rdated to maritime traditions
and heritage, is atopic to which scant scholarly
attention has been paid so far.

Inthe present article, an attempt hasbeen
mede to delinegte certain culturd smilarities that
are vigble in the ethnographica heritage of the
two maritime societies, Goan and Odia, located
on opposite coasts of the Indian peninsulaetched
intheearly medieva timesthat areworthy of more
intensive research. Unique votive as well as
abandoned sculptures of the Devi-in-a-boat are
located in the Sattari and Sanguem talukas of
Goa. These may be compared with a smilar
Devi-in-a-boat found in some parts of coastal
Odisha. Further, one may discern not just
iconographical but also ethnographical
comparisons between the Odiaworship of Tara:
Taini/Tarain placeslike Ganjam, Ghatgeon and
Ratnagiri in Odisha, and the votive traditions
associated with the Devi-in-a-boat as Tarini' in
the Sattari and Sanguem talukas of Goa. One of
the find-spots of the Goan Devi-in-a-boat is
Ganjem which had served as a riverine port in
the past. Did it have any historica connectionwith
the port of Ganjam, Odisha, wherethe Tara- Tarini
isthe principd deity ? Further, the boat festiva of
Sanquelim, an erstwhile riverine port and
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commercid centre of Goa, reminds one of the
Boita Bandana and Bali Yatra of Cuttack,
Odisha Smilarly, the Goan River Mhadel, which
adong withitstributarieshogtsthe Devi-in-a-boat,
had played aculturdly criticd rolein shgping the
history and culture of Goa, just as the River
Mahanadi influenced Odisha. In addition to this,
both the states have higtorically experienced the
influence of Buddhism and Jainiam; haveavotive
tradition of supplicating theSaptamatrika; enjoy
a Shaktipitha datus, possess gmilar maritime
traditions; and aso gastronomic connections (for
example, the Goan patoli and the Odia enduri
pitha).

Maritime India: Stuating Goa and Odisha
historically

Peninsular India, with its long coadtline
watered by the Arabian Sea, in thewest, and the
Bay of Bengd, in the east, has given the country
and its people an enduring maritime identity that
has shaped itshistory and influenced itstraditions.
The Indian sub-continent had served as a
“halfway-housg’ with peninsular India emerging
as“the primary areaof interest located within the
wider ambit of the Indian Ocean extending from
the Red Sea to the Indonesian archipelago.™

In this regard, the Tamil and the Odia
venturesinto the Bay of Benga and beyond during
the ancient and early medieva periods have,
indeed, been legendary. The Sangam literature
abounds in references to the maritime activities
of the Tamils. Besides South-East Asia, China,
especidly itsport of Canton, wasregularly visted
by seefarers from the East coast of India Thisis
evidenced from the archaeologicd findings at
Manikapatna, a port on the banks of the Chilika
Lake, Odisha, dating back to the early historic
period, which had close interactions with China
and Ceylon.* Further, Chinese coins have been
unearthed from Khalkatapatna, and Chinese
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ceramic shards from Ganjam, in Odisha®
Interegtingly, the Goan Ganjem, a port located
aong the banks of the River Mhade that had
witnessed flourishing tradein days gone by, isthe
abode of the Devi Ganjeshwari whose sculpture
depicts a Chinese figure standing to the right of
the Devi !¢

TheKadingacoast was studded with ports
which prospered from thelucrative overseastrade
that they commanded, as has been testified by
foreigntravdlersand indigenous sources.” Andent
Odisha had enjoyed flourishing overseas
commercia contacts with both South-East Asia
and thewestern world, especidly with the Roman
Empire.2 Kalinga, with its strategic ports,
mercantile community (the sadhabas), their
boitas (sea-faring vessdls), protector deitiesand
rich maritimetraditions, had served asa“ gateway
for overseas expansion to South-East Asian
countriesfrom early timetolatemedievd period.™
The people of Kaingahad preceded the Palavas
of Kanchi in laying the foundations of an India
“beyond the moving seas.”*° Kdingas historical
commercid and culturd linkageswith South-East
Asia have been immortalised, amongst other
things, intheform of theOrang Kling community
of the Maay Archipeago.**

Likewise, western Indig, withitsportsand
towns, both those that dotted its long, unbroken
coadtline, and the riverine ones, was activein the
maritime trade of the Indian Ocean since time
immemoria and “played a dominant part in
promoting trade and commerce with the Graeco-
Romanworldintheearly centuriesof the Chrigtian
erd’. The political and cultura unity provided by
the Satavahanas, as aso the Shakas and the
Kushanas, served as an enabling factor in this
commercia expanson. The Puranic and Buddhist
literature, archaeological, sculptura, numismatic
and epigraphic evidences and testimonies of
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foreigntravellersprovide vauable clues about the
commercia expansion that the ports of western
India experienced from the first century B.C. to
the fourth century A.D. largely on account of the
thriving trade with the ports of the Mediterranean,
Greece, Rome, the coast of Egypt and Arabia.*?

Ensconced on the foothills of the
Sahyadris and lapped by the blue expanse of the
Arabian Sea along a palm-fringed coast
interrupted a places by the sparkling estuaries of
the Mandovi, Zuari and other rivers, tiny, pictorid
Goa was known, snce time immemorid, to the
rest of the Indian sub-continent aswell asabroad,
as an entrepdt of renown. Goa, with its strategic
location mid-way aong the western seaboard of
India, had served as an commercid centrein the
Indian Ocean littoral, enjoying thriving trade
relations with ancient Egyptians, Phoenicians,
Romans, Greeks, Persans, East Asans, Jewsand
Arabs as indicated by epigraphic, literary,
sculptural and archaeologica evidences.

Consequently, Goas ancient and early
medieval port-capitals of Chandrapur,
Gopakapattana, Ballipattana or Vallipattana,
Raibandar-Ella and the later Portuguese City of
Goa, have over the centuries not only served as
emporiaof coasta andintra-Indian Oceanictrade
and thriving inland commerce, but have attracted
migrations, witnessed socia interactions and
experienced a wide variety of cultural
transformations.*®

Geographica and higorica factors have
crafted amaritime identity for Goathat isvisble
from the coast to the sub-Ghat region. Goa
possesses a rich lore which is an invauable
repogitory of information on the maritime history
of the dtate. Be it etymologica roots, legends,
iconographica representations, specidity, deities,
feasts and festivals, religious precepts and
practices, rituals and customs, communities,

indigenous knowledge and technology systems,
tales and traditions, proverbs, folk life and
foodways, the Goan cultural repertoire is a
veritable sorehouse of dl things maritime.

The Devi-in-a-boat: Connecting the Coasts

The religious lore of Goa contains
referencesgadoreto maritimefestivasand deities.
It is said, “While contemporary beliefs and
religious practices mould attitudes towards
seefaring, at the sametime expanding channel s of
trade and communication provide the means for
the expansion of religious and cultural
influences.”*# Thishas, indeed, beentheredlity of
the Goan cultural experience down the centuries
and is exemplified by the Maritime.
Mahishasuramarddini of theMhade, theexdusive
Boa Daty of the Mhade River Vdley of Goa,
the Tarini', a unique component of the maritime
culturd legacy of Goa which may be traced to
the early medievd period when the Kadamba

dynasty was ruling this region.

The forested taluka of Sattari, which
plays host to the sparkling waters of the River
Mhadei and its tributaries in a serene setting, is
located inthe north-eastern part of Goa, between
15° 26. N to 15° 42. N and 74° 3. E and 74°
21. E surrounded by the Western Ghats inthe
north and eat, the talukas of Sanguem to the
south and Bicholim in the west. Sattari is a
veritable storehouse of invauable ecologicd and
culturd resourceswhichindudesexcusvedaties,
such asthe Boat Deities, the Tarini and the Tar-
Vir, that arerooted initshoary past and dludeto
acultura connection with the Odisha coast.

| have documented and analysed fifteen
sculptures in which a female deity, who is
worshipped locally as Santeri/Shantadurga,
Jogeshwari, Navadurga, or as an anonymous
parivar devata, is depicted either seated atop
or danding in a boat (with one of them being
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seated on a boat shaped like afish); two images
of Ggaakshmi with howdahs in the shape of a
boat; three sculptures of Brahmanimaya with a
boat carved on the pedestd, and six sculptures
of maedaties/Vir who areshown either standing
fully armed, with an etching of a boat on the
pedestd, or riding a horse which is positioned
above the boat-like pedestal .

Most sculptures of the Devi-in-a-boat.
are votive, being worshipped as Sateri/
Shantadurga/Brahmanimaya/Jogeshwari/
Navadurga/lKelbal or as an anonymous parivar
devata. In the absence of adigtinct loca epithet
for thesedeities, | havereferred to the Boat Devi
as Tarini and the Boat Dev as Tar-Vir, dluding to
the cultural andiconographical smilaritieswiththe
Goddess Tara-Tarini of the Odisha coast.

The TaraTarini srine, located dong the
banks of the river Rushikulya, near
Purushottampur in Ganjam digtrict, is an ancient
Shaktipitha of Odisha Tara was not only the
object of veneration for the Buddhigts, she was
aso invoked by the maritime merchants and
sdlorsbefore the commencement of aseavoyage.
Wasthe Boat Devi of Ganjem, Goa, inspired by
Tara-Tarini of Ganjam, Odisha ? Theexcavations
at Ratnagiri have reveded images of Tara,
including one which portrays a boatman, in a
anking boat, invoking thead of Tara, South Indig,
too, had a popular worship culture of Tara, as
tedtified by Hieun Tsang.

Tara is the femae counterpart of the
Boddhisatva, Ava okiteshwar, who isworshipped
by sailorsfor safety and success at sea, especidly
aong the coast of Odisha. The worship of the
Buddhist Tarawas very popular in both, western
Deccan and the Odisha coast where Tara-Tarini

of Ganjam Didrict, Tarini of Ghatgaon and the
Ashtamahabhaya Tara of Ratnagiri’’ serve as
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patron deities of sailors and merchants. For

example, a Tara of Ratnagiri, Odisha, is
represented as onewho saves her devoteesfrom
the “eight great fears,”*® one of which was being
shipwrecked. While this sculpture provides a
graphic description of theashtamahabhaya (the
great eight fears), another isasmilar rendering of
the theme of jalarnavabhaya or the fear of

drowninginasnking vess. Y & another sculpturd

representation of thisdeity, the Bhrkuti Tarafrom
Nalanda, contains two makaras (crocodiles)

carved on its pedestal .1

The Tarini of the Mhadel Basin of Goa
does depict a close connection with the saviour
goddess, Tara. For example, the Mahisha-
suramarddini-in-a-boat venerated next to the
Sateri temple a Shayll-Mdauli hasamakara or
crocodile, the vahana of Ganga, supporting the
boat on which the goddessis standing.?°

BesdesGoa, theonly other placein India
where sculptures of theDevi-in-a-boat arefound
is coastal Odisha. The Boat Devis of Odisha
include an eight-armed Mahishasuramarddini
(ninth century A.D.) a Bhubaneswar, found lying
under a banyan tree near the Brahmeshwar
temple, with a boat carved below its pedestd,
depicting the goddess in a sea-battle against
mahishasura, a rarity in Hindu art.?* Another
image, found in the Lingaraj Temple of
Bhubaneswvar (eleventh century A.D.), shows a
woman steering aboat with an oar. At Deokund,
in the Mayurbhanj digtrict of Odisha, goddess
Ambikas shown sested over a boat, which is
sgnificant because of Ambika.s association with
the boat.?? Further, in thetemple of DariyaRama
Chandi, located on the Jambhu idand, near the
port of Paradeep, at the mouth of the River
Mahanadi, the Goddess Rama Chandi, who is
evoked for asafe journey by the locad salors, is
depicted as seated in aboat.z
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It may aso be mentioned that as a part
of the fedtivities of Khudurukuni Osha, the sea
goddess, Mangda, is worshipped by Odia girls
who mekeadrawing of her inasea-going vessd.
The genesis of the Odia worship of Goddess
Mangaa has been traced to the period of the
Kdinga-Sinhadese commercid contactswhenthe
deity, origindly believed to be the Buddhist
goddess, Tara, was brought to Odisha from Sri
Lankaand later absorbed into the Hindu pantheon
asasaviour deity. 2

The unique Goan Boat Dety, both Tarini
and Tar-Vir, isfound away from the coad, in the
sub-Ghat talukas of Sattari and Sanguem,
againg the backdrop of the towering Sahyadri
mountains, intheremotevillagesof Keri, Bhuipd,
Nagvem, Zarme, Sonal, Sanvarde, Bhironda,
Dhamshe, Guldi, Shayll-Mdauli, Mapann in
Sattari; Ganjem in the Ponda taluka; and
Barabhumi, Surlaand Tdldem villages of Sanguem
taluka.

The find-spots are invariably located
along the banks of the River Mhadel and its
tributaries, lying ether indde a temple or in the
open, wesather-beaten, exposed to the vagaries
of nature, amidgt lush greenery, inthevicinity of a
stream, and often at the periphery of thedevarai
or the sacred grove, and, in one instance, the
Bondlawildlife sanctuary.

Almogt dl the images have been carved
out of schist stone, locally known as pashaan,
and exhibit agtrong locd influence. Locd temple
architects and sculptors, the Charis of Nanus
(Ponda taluka) in particular, were engaged in
carving these images. Hence, the iconography of
sculptures found in the Mhadel Valey sports a
locd influencewhich does ot necessaxily aways
adhere to the classical forms but, instead,
introduces a Sattari specid flavour that seeksto
amalgamate various artistic forms and

iconographiesfrom different belief-systems, folk,
Brahmanicd, aswel as Jainaand Buddhist.

The Devi-in-a-boat: A Syncretic Saviour
Deity

The Devi-in-a-boat is, thus, a unique
product, crafted by thelocal artisansasasaviour
deity for those who salled in the Mhade River,
and its tributaries, and depended on it for their
sustenance. In the Devi Mahatmya, the Devi is
halled as “You are Durga, the boat that takes
men acrossthedifficult ocean of worldly exisence,
devoid of attachments.” Further, sheis projected
as a saviour of he who is “tossed about in his
boat by atempest inthevast sea...” Tarini and
Taritaare names of Durga. Tarani, which means
aboat, isthe Sanskrit for asaviour. The goddess
ishailed as Tarini in Arjun@sHymn to Durga in
the Mahabharata. Gayatri, the primal form of
Taraor Bhavatarini, is halled as“Bhaya Haarini
Bhava Taarini Anaghay’, “Tum Samartha
Saba Bhanti Tarini” intheMaa Gayatri Aarti.
The only maritime reference for
Mahishasuramarddini is the epithet of Daughter
of the Ocean, in the Mahishasuramarddini
Sotram.

The Goan Boat Deties, the Tarini and
Tar-Vir, not only provide vauable clues about the
Western Ghats-Arabian Seatrade, of which Goa
(Sattari, in particular) had served as an important
conduit in the past, but serve as an amagam of
folk, Sanskritic, Buddhist and Jainatraditions, as
locdly crafted syncretic saviour deitiesfor theriver
traders and boatsmen who depended on the River
Mhade for their sustenance. Asis well-known,
in eastern Deccan, the Krishna-Godavari Valeys
and the deltaic regions played host to severd
Buddhist stes. Amravati and Nagarjunakonda
were important cultura centres on the banks of
the Krishna. Odisha, too, was noted for both
Buddhist and Jaina establishments at places such
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as Ratnagiri, Udaygiri, Lalitgiri and Khandagiri.
Smilarly, in Goa, too, the main hubs of Buddhism
were situated in close proximity to land and
riverine trade routes.

The talukas of Sattari and Bicholim,
through which the vital trade routes passed,
contributed to the culturd ethosof Goaby hosting
not just Hindu shrines, but also Buddhist and Jain
settlements. Buddhism and Jainism were
flourishing in this region during the ancient and
early medieval periods with neighbouring
Kothambi, Kudnem, where a Jain temple stands
till today as a proud testament of this fact, the
caves of Lamgaon, and a dightly more digtant
Colvaebeing important centresof Buddhism and
Jainism. Hence, dements of the saviour Taraand
the Jain Yakshi, Ambika, found their way intothe
conceptualisation, and at times, the artistic
execution, of the maritime. Mahishasuramarddini
of the Mhadei. While we discovered an image of
a Buddhigt/Jain monk in close proximity to the
Sanvarde Tarini, the Tarini of Shayll-Méeauli
disolaystheimage of abhikshu/muni onitsbase.

The Buddhist influence in the
conceptudisation of the Tarini is undeniable and
snce smilar images of a femde deity in a boat
are also found along the Odisha coast, one
wonders whether they can be dated to the
Satavahanarule which had linked both the coadts.
Sartoridly, thetwo human figures sculpted onthe
chaturbhuja Mahishasuramarddini of Shayll-
Melauli, Goa, suggest a Satavahana influence.
Further, the bhikshu/muni shown seated under
the stern and the two human heads with distinct
Buddhist/Jainafesturesingdethe boat makesone
wonder whether the concept of the Tarini was
executed in Sattari under the influence of the
Amravati school or the Udaygiri-L ditgiri-Ratnagiri
tradition, influenced asit was by Buddhism? Then
again, the facia features of the chaturbhuja
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Mahishasuramarddini of Shayll-Médauli bear a
digtinct Odia-Banglatouch a lathe JanaHoysda
sculptures.

It may dso be mentioned that the image
of the Buddha discovered a Rivona, in South
Goa, has a simha peet or a pedestal sporting
three carvings of thelion motif that resemblesthe
emblem of the Kadambas. Smilar sculptures of
the Buddha have been found at Lalitgiri and
Ratnagiri in Odisha. The Rivona Buddha
resembles images of the Buddha housed in the
Ratnagiri Museum and found a Ldlitgiri, Odisha

To return to the narrative of the Tarini,
the Boat Devi generally possesses the attributes
of an ashtabhuja Mahishasuramarddini, though
a couple of sculptures that contain interesting
maritime information are those of achaturbhuja
Mahishasuramarddini. Sheisether sested on an
asanainaboat, or ontheboat itsdlf, or isdepicted
ganding in the boat. Almost al these sculptures
exhibit human heads in the boat, with boatmen
on ether 9de of it, and in the Nagvem sculpture,
theoarsmen areactudly shownintheact of rowing
the vessdl.

In addition to the boat, most of these
murtis contain rdated nauticd and marinemotifs
such asoars, an anchor, amadt, asail, apennant,
fish and a crocodile.

Influenced by the play of varied culturd
elements, the Mhadea River Vdley had served as
thecrucible of thesyncretic Tarini or the maritime.
Mahishasuramarddini, thet is, the Devi who is
depicted ether standing or seated in a boat, a
rarity in Indian art. The commercia worthiness of
the Mhade, the Buddhist and Jain settlementsthat
dotted the trade routes in the sub-Ghat region,
the presence of the loca Chari community as
divine sculptors, al this contributed to produce
the unique representation of the Devi-in-a-boat
who isworshipped locally as Santeri/Shantadurga,
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Jogeshwari, Navadurga, Brahmanimaya, Kelbai,
Or as an anonymous parivar devata.

As Santeri, Brahmanimaya, Kelba, the
Goan Devi-in-a-boat comesto beincludedinthe
local pantheon of the Saptamatrika. Like
Odisha, Goa, too, has atradition of supplicating
the Saptamatrika, especidly in the northern
talukas of Settari, Bicholim and Pernem where
they are worshipped as Saat Bahniyo (Seven
Siders) akinto theSapta Bhagini (Seven Ssters)
of Odisha. In India, the Saptamatrika also
appear in the “Jain garb.”?” One such Jain
representation of the Saptamatrika, that includes
Padmavati and Ambika, isfound in the Satghara
cave of the Khandagiri group a Bhubaneswar.
I nterestingly enough, Padmavati isassociated with
snakes?® and, in Goa, one of the Saptamatrika,
Brahmanimaya, who isdevoid of the attributes of
Brahmani, is depicted with snakes in her hands
andisthe object of popular veneration, dongwith
Sateri and Gajalakshmi. Similarly, we come
across a lot of images of female deities —
Saptamatrika, Sateri as Mahishasuramarddini,
Kelba as Ggaakshmi, Brahmanimaya and aso
the 'Boa Deity’, Tarini' — which are cagt in the
Yakshi mould, indicative of a strong influence of
both nature/vegetation worship and of Jainism.

Thus, the Tarini' isasyncretic vison of
the Shakti of the Mhadel River Vdley, asaviour
Goddess of the Mhadel, epitomising the “ shared
faith” that characterised cosmopolitan Sattari in
the early medieva period. Sheis an amagam of
local, Sanskritic, Buddhist and Jaina traditions.
She is Santeri/Shantadurga, the earth goddess,
symbolising fertility; Ganga, the river goddess
representing the Mhadei; Tara, the saviour
goddess who ships her devotees to safety and
savation; and of course, Mahishasuramarddini,
the protector deity, the dayer of the enemies of
the local sailors and of the merchants.

The 'maritime’ Mahishasuramarddini of
the Mhade is, indeed, a Tarani who ferries her
devoteesfrom troubled watersto a safe harbour.
Sheisassociated with the boat to Sgnify her satus
as the rescuer of the shipwrecked sailors, the
protector of the riverine traders and others who
saled in the Mhade and, spiritudly, to denote a
deity who assists souls to ‘cross to the other
shore' : the Goan verson of Tara-Tarini of Odisha,
perhaps ?

TheMhade River Valley: Hosting the‘ Boat
Deity’

The '‘Boat Deities of Goa are located aong the
banks of the River Mhada and itstributaries. In
timesof yoretheMhede Vdley susained athriving
commerce and served asacradle of Goan culture
and aivilization. The River Mandovi, which flows
past the capital city of Goato meet the Arabian
Seq, is known as Mhade in its upper reaches.
The interstate Mhadel traverses adistance of 87
kilometres, 35 kilometres in Karnataka and the
remaining 52 kilometres in Goa. Its total
catchment area in the dtate is estimated at 1580
sguare kilometres.?®

The Mhade has contributed in no mean
measure to the economic sustenance and cultural
ethos of Sattari through which it flows after it
descendsinto Goafrom itssource streams|ocated
in the remote villages of Degéo and Gawdi, near
Khanapur, in Karnataka. It not only promoted
agriculture and cultura interactions, but also
sudtained trade with the up-Ghat country and the
Konkan coastal ports of Chandrapur,
Gopakapattana, Ella, Reddi, Vengurla and
Balipatana

The River Mhade, thus, serves as the
Maha Nadi or the 'Great River' and the
Jivandayini Maha Ai or the life-giving 'Great
Mother' of this region. Smilarly, the Odia River

39




Odisha Review

November - 2012

Mahanadi, too, functions as a commercid and
cultural conduit and isassociated, at places, with
the '‘Boat Deity' and the boat festival.

LiketheRiver Mhadd, theRiver Vavanti,
too, condtituted a crucial commercia conduit
linking the West coast of Indiawith the Western
Ghats viathe talukas of Sattari and Bicholim,
through which the vitd trade routes passed. In
the lagt century, the River Vavanti was navigable
for big country craftsdownstream from Vitha puri,
a Sanqudim, up to Pangi, the coastd capitd city
of Goa. Realising the revenue potential of
Sanqudim, theerstwhile Portugueserulersof Goa
had set up a customs check post at this port.*°

As | have argued in my book on these
unique'Boat Deities of Goa, the Tarini' and Tar-
Vir' sculptures of the Mhadei, Ragada and
Vavanti River Valeys, provide vauable clues
about thetrade, the manufacturing centres, riverine
ports, types of water crafts used, boat-building
traditionsand locations, trading communitiesand
the cultura interactions that took place as a
consequence of the thriving commerce.

The discovery and analysis of these
sculptures has helped me give vishility to the
hitherto largely undocumented contribution of the
talukas of Sattari, Bicholim, Sanguem and Ponda
to the commerce of ancient and early medievd
Goaand the Konkan coast. Further, linkages may
be established between the East and the West
coastsof Indiafor the Goan Tarini' does possess
grong ties with the TaraTarini worship of the
Odishacoast. Thesegmilaritiesare not restricted
to the concept of asaviour Tarini, theiconography
of aDevi-in-a-boat and hark at ariverine connect
between the Goan Mhadei and the Odia
Mahanadi rivers done, they suggest other forms
of cultura pardles such as a boat festivd, and
related toponyms.
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Boat Festivals of Sanquelim and Cuttack

The culturescape of Goa is replete with
festivdsand ritud sthat venerate riversand water
bodies such as the boat festival held on the
occasion of Tripurari Purnima & Sanqudim in
the Bicholim taluka.

Sanquelim, along the banks of the
Vavanti, was a ggnificant port in times of yore
and continues to be an important market even
today. A cdebration of thecommercid-worthiness
of Sanquelim, of the bygone days, is inherent in
its annual boat fegtiva held on the banks of the
River Vavanti, by the Sde of the Vithd Temple,
on the occasion of Tripurari Purnima.

Boats made of thermocol, cardboard and
such materid are st afloat in the waters of the
River Vavanti a Vithdpuri in continuation with
the earlier ritud of deep dana when day lamps
used to belit and offered to theriver.

While this fedtival cdlebrates the daying
of the demon, Tripurasura, by Lord Vishnu, with
the boats being | ooked upon asamodified verson
of the traditiona deep dana, devoid of any
commercia sgnificance, one cannot help but
wonder whether the thermacol aquacraftsare, in
fact, atime-tested testimony to the riverine trade
that was carried out by boats docked in front of
the fort of Sanquelim in times gone by.

The boat fegtivd of Sanquelim reminds
one of a Smilar cdebration that is held on the
East coast of India, in Odisha. Here, on the
occasion of Kartik Purnima (the full moon day
in October-November), as a part of the Boita
Bandana fedtivities, the people offer miniature
boats, made of cork, coloured paper and banana
tree stems and leaves, to the seq, rivers, tanks,
undoubtedly, inthememory of thesallorsand sea
faring merchants of ancient Kdinga!
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The Bali Yatra® (Voyage to Bdi) of
Cuttack, which commemorates Odisha sancient
maritimelegacy, isan occasonfor theloca people
to bathe in the Mahanadi and then sall tiny boats
made of shole or bark of plantain tree
(kadalipatua) withalamp lit init, throughout the
day till lateintheevening. Cuttack, like Sanquelim,
is not Stuated adong the coast but some sixty
kilometres inland in the upper ddtaic region of
the River Mahanadi. It had, nevertheless,
participated in the maritime ventures of ancient
Odishas®

Thisfedtivd is characterised by theritud
of deep dana, known in Cuttack as boita
bandana. Asin Goa, lampsarelit and placed in
the hollow of thetiny paper boatsthat are set sail
in the waters of the River Mahanadi. This 'boat’
ritual commemorates the traditional date of
commencement of seavoyages of the sadhabas
(seatraders) to Bdi and other places in South-
East Asathat was scheduled for Kartik Purnima
in ancient and early medievd times.

Just astheNarali Purnima celebrations
provideagreen Sgnd to thefishermen of thewest
coast to return to the seg, after the monsoonal
ban on ther activities, the time-honoured boita
bandana (worship of the boats) helpskeep dive,
in collective memory, the traditional
commencement of seafaring activitieson Kartik
Purnima day by the ancient Kalingas.

The maritime mercantile voyages to
Ceylon and South-East Adia, used to leave the
Odisha shores in October/November-February
every year, and return in June-September .34
Hence, thelegend of Taapoi andthereated ritua
of the Khudurukuni Osha® is another maritime
celebration in which young unmarried girls
propitiate the goddess Durga as Bhaukuni, for
the safe return of their seafaring brothers3®
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Celebrated in the month of September, it dludes
to the ancient custom of young girls of coastd
Kalinga eagerly awaiting the return of their
brothers from across the sess.

Thehigorica memory of the seefaring and
transoceanic commercid activities of the people
of Kaingaiskept divein theform of thefedtivas
of Boita Bandana of Kartika Purnima, dong
with the Bali Yatra, the Akasadipa festivd,*” the
rituals of Bada Osha and Dalkhai Osha,®
Khudurukuni Oshaand the Taapoi legend which
serve as commemorative traditions, celebrating
the glorious maritime heritage of ancient and
medieva Odisha®®

Theboat inthe‘Tarini’ sculpturesof Goa: A
depiction of themasula of the Odisha coast?

The boat depicted in the Sanvarde
(Sattari, Goa) sculpture gppearsto beariver craft,
flatbottomed with curved sides and a tub-like
appearance that reminds one of thevaddem, the
log boat of the Goan waters. Its prow and stern
areinlinewith the sheer line, with the prow being
marginadly higher. Two carsareplainly vishle one
on each sde. Running pardld to the sheer line
are two thick lines of an interlocked chain,
indicating sawing, while the rest of the exposed
dde of the vessd is decorated with vertica lines
which may indicate the ribs of the vessel,
suggesting the presence of aboat-building industry
in this area. The gitching appears to be in the
web pattern that characterisesthemasulas of the
East coast, especidly those of Odishawhich have
an inner rail sawn onto the washgtrake.*°

The boat depicted in the sculpture of the
Goan 'Boat Devi' of Shayll-Médauli has rollers
undernegth it, which suggests construction/repair
of boats. It may be recalled that timber from the
Konkan belt wasimported into West Asawhere
it was used in ship-building. Since the Mhadel
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Valley was rich in timber that was exported,
especially from Ganjem, the Ganjem-Shayll-
Melauli sector may have been a centre for the
condruction/repair of boats, such astheghanjah,
whichwould account for not only the place-name
Ganjem but dso the unique local 'Boat Devi.'

Interestingly, the TaraTarini temple of
Odishais located in the Ganjam digtrict. Could
there possibly have been any connection between
the two?

The Goan and Odishan Ports

The Goan port of Ganjem was well
known for its commercid transactions in timber,
sat and other commodities* Located on the
Mhede, alittle downstream from wherethe River
Ragada joins it, Ganjem catered to the trade
carried by both therivers, emanating from Saitari
and Sanguem. Sincethetidd effect of the Mandovi
is felt alittle above Ganjem, which is located at
the head of the estuary of Mandovi,*? this place
wasthelast port of call for boatsthat carried trade
downstream a ong the Mandovi and upstream on
the Mhadel. Below Ganjem the flow of the river
isseaward and aboveit, thewater isfresh. Inthe
nineteenth century, the Mhade was navigablefor
small country crafts and rafts from Sona to
Ganjem from where bigger country crafts plied
downstream to Usg&o, which received the
patamarins that sailed up from the coast.

Ganjem was famous for trade in timber
down the River Mhadel. The Bhartu family of
Ganjem, for example, traded in fireewood and
the Marathes of Dhamshe had agur processing
unit. Ganjem aso traded in salt which was
brought from the coastal areas, through the
riverineroute, to besold intheinteriorsandinthe
up-Ghat country. Sat wasstocked in huge heaps
at aplace cdled mithacho mallo.*

Ganje/Ganjam is aso the name of an
ancient port located on the coast of Odisha,
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identified by Ptolemy and visited by Hieun Tsang.#
Further, the Ganjam digtrict, in which the temple
of Tara-Tarini is located, owes its name to
Ganjamuhanawhich literdly meansatrading place
at the confluence of ariver with the sea, with the
word ganja standing for amarket or trading place
and muhana referring to the mouth of ariver a
sea.*> Could this be an etymologicd root for the
Goan Ganjem as well, congdering the fact that
Ganjem is located at the head of the estuary of
Mandovi, at the place where the freshwater of
the River Mhadel meets the 'sed, brought in
upstream dl the way from the coast by thetide ?

Incidentally, the Odisha district of
Ganjam, named after its famous ancient port,
Stuated on the banks of the Rushikulya River,
derived its name from the Perdan gunj-i-anmr®
which means “granary of the world’, dluding to
the prosperity that it commanded once upon a
time. Y et another etymologicd root for the Odia
Ganjamisgunj,*” or market, for just likethe Goan
Ganjem, its counterpart on the East coast was a
thriving port that traded in a number of
commodities including foodgrains.

An interesting link between the Goan
Ganjem and its Odia counterpart isthat when the
Kadambas (10th to 14th centuries A.D.) were
ruling Goa, a minor branch of the Kadamba
dynasty, the Kdinga Kadambas, were chieftains
under the Ganga rulers of Kalinga. The territory
that they held under their feudd sway, that is,
Panchavishaya or Panchapatravishaya,
corresponded with a part of the Mandasa
Zamindari located in the Ganjam didtrict.*®

To conclude, it may be sated that this
article has made a preliminary attempt at
documenting the culturd linkages between Goa
and Odisha, through the medium of the unique
Devi-in-a boat, a rarity in Indian art that is
exclusveto Goaand Odisha. In the process, the
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commondlity of traditions emanating from the
Shaktipitha status of these lands, the veneration
of the Saptamatrika, and pertaining to the
commemorative boat festival, the Mhadei-
Mahanadi connect aswd| asthe Ganjem-Ganjam
links, have been discussed. And, findly, it may be
mentioned that not only do archaeologicd finds,
iconographica motifs, ethnographicd paradlds
and toponymica amilarities conditute the many
hues of the Goa-Odishahigtorico-culturd palette,
but thereare gastronomical ddightslikethe Goan
patoli and its Odia country cousin, the endura
pitha, thet tickle the paate aswell !

“ Do Thou, Whose countenanceis
turned to all sides, send off our
adversaries asif in a ship, to the
opposite shore: do Thou convey us
in a ship across the sea for our
welfare.”

—RigVeda. 1, 97, 7and 8
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