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Saktism in Purusottama K shetra

Puri or Purusottama Kshetra has a great
antiquarian value in art, architecture, literature,
religion and tradition. For centuries, it has been
the principa religious centre of the Hindus, one
among the four Dhams of Hinduism aongwith
Dwarika, Badrinath and Rameswaram. Thisholy
city hasbeen varioudy referred in ancient Sanskrit
texts and Puranas asNilachda, Niladri, Nilagiri,
Purusottama Kshetra, Srikshetra and
Sankhakshetra. Evenin Rig veda, Y ogitantraand
Kalika Purana, Puri is referred as Purusottama.
We find syncreticiam  of different cults, such as
Vaishnavism, Buddhism, Jainism, Saivism,
Saktism etc. in Jagannath Cult. Inthe daily rituds
and practices of the Jagannath temple, Jaina,
Vashnavite, Buddhis, Savite, Tantrik influences
are found. In the present paper, an attempt has
been made to study traces of Saktism in
Purusottam Kshetra. Saktism is the worship of
Sakti or the femae principle-the primary factor
in the creation and reproduction of the Universe.
Faminine Sakti commands as much respect as
doesVidhnuor Sva Sektismisapopular rdigious
cult of the kings and people of Orissafrom very
ancient timeto themodern age. In Saktaliterature,
Orissais well known as Odrapitha. The city of
Virga, Ekambra and Puri were notable early
Sakta Pithas in Orissa as attested from various
literary, archaeologicd aswell asfolk tradition.

Although PurusottamaK shetracameto be
recognised as a great centre of Vaisnavism,
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particuarly during the reign of Imperid Gangas,
it wasaso acentreof Saktism of Indiaasattested
from literature, tradition and archaeological
remains. In the tantric lore, Lord Jagannath is
considered to be a Bhairava and Vimala is
worshipped as Mahadevi. In Devi Bhagavata,
Vimaa is consdered to be a Kshetra Saki.
MatsyaPuranarefersto PurusottamaK shetraas
aSakta Pitha, withitspresding goddessVimaa,
Vamana Puranarefers to Purusottama aongwith
Virga as a sacred pilgrimage centre. Tantric
literature Rudra Yamala composed in C. 950
A.D., glorifies Jagannatha as adorning the
Mahapitha. Kdika Purana refers to Odrapitha
asafamous Sakti pitha which wasthe celebrated
seat of goddess Katyayani and God Jagannath.
Tantra Yamala, another Tantric work refers to
Jagannath as the presiding deity of Purusottama
Kshetra in Utkadla. Vimaa has been mentioned
as presiding goddess of Purusottama Kshetrain
the list of 108 pithas found in the Pranatosini
Tantra. In the puranic list of 108 names of the
mother goddessin Namastottara Sata, we come
accrosstheexpression "VimadaPurusottama'. In
thelig of Mahapithas and Upapithas given by
the author of Sva Charitaaso wecomeaccross
Nila parvataor Nilachala, an upapitha where
Vimda is the presiding Devi and Jagannath is
Bhairava. Thus many tantric texts, recognise Puri
as Pada pitha where the foot portion of the Sati
fell at Purusottama Kshetra as per the
Dakshayajna episode.
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If wetakeinto account the recent discovery
of the soneimages of Jagannath, Bal abhadraand
Subhadra dongwith Daksina Kalika dated to c.
Oth century A.D. by scholar Sasanka Sekhar
Panda & Tetelkhunti in the didtrict of Bdangir, it
alures us to conclude that in these forms the
Jagannath Triad were worshipped in the upper
Mahanadi vdley in the Sth century A.D. In the
Mahanirvana Tantra, Jagannath has been
identified with Dakshina Kdika (Tara Saksyat
Sulapani Subhadra Bhubaneswari / Niladrou
tu Jagannatha Saksyat Daksina Kalika).

The worship of holy trinity in Shree
Jagannath Temple, represents the inter relation
between Vaishnavism and Saktism. Devi
Subhadraenshrined between Lord Jagannath and
Bdabhadra is no other than Ekanamsa, one of
the manifestations of Durga or Katyayani. In
Brahama Purana, Ekanamsa is identified with
Katyayani. In Purusottama Mahatmya of
Skanda Purana, Subhadra has been identified
asthe Sakti of Vishnu, Krishnaas wdll as sster
of Krishna. It is interesting to note here that
Ambika, an aspect of Durga appears first as
Rudra's sster and then as consort. So there is
some similarity between the cult of Durgaand the
cult of Subhadra. Devi Subhadra has been
regarded as parasakti, Yogamaya, Kampilya
vasni, Ekanamsa, Bhubaneswari, Mahdakshmi
and dsoinmeany other formsof the supreme power
of theworld. Sheisworshippedin Bhubaneswari
mantra (Hrim) which impliesthat sheisthelipta
(gnana) Sakti of Lord Jagannath. Learned
scholars B.C. Pradhan and Herman Kulke hold
the view that the iconography of Subhadra
resemblesthat of theiconography of the Goddess
Khambesvari. So Subhadra existed in the
Jagannath triad atleast during the Somavams
period. she was a Sakta deity and was adored
as Katyayani, Durgaand Bhadrakai. The Sakta
element in Subhadraiswell indicated even today.
The Parsva devatas in Subhadra's chariot are
Durga and Chamunda. She is aso worshipped
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daly in Bhubaneswari mantra. Thus it seems
that the central placement of Subhadra in the
Jagannath tried isanindication of pivota postion
of Sakti inthegreattantra pitha of Puri. Learned
scholar Sasanka Sekhar Panda has opined that
goddess Samde of Sambdpur isworshipped in
the same Bhubaneswari mantra as in the case
of Subhadra in Sri jagannath temple, Puri. The
uniconic form of goddess Samd likethe present
anthropoid form of Subhadra seems to be
identicd. Samald initialy worshipped by thetribals
and later absorbed into Hindu fold by the
Somavams's, who were ruling over Orissa from
the upper Mahanadi valey from Subharnapurain
¢.9th-10th century A.D.

The temple of Goddess Vimala, an
important Sakta shrine is located in the south
eastern corner of Lord Jagannath temple. Sheis
aso known as Shreekshetrasvari. On examindion
of ritud pattern connected with Jagannath temple,
it is observed that the role of Vimaa is more
important than that of Lakshmi, because, rituds
of Vimaa are based on tantric nities, where as
thet of Lakshmi isVashnavitein character. Tantra
Chudamani describe Vimaa as Bhairavi and
Jagannath as Bhairava. It is pertinent to mention
here that the Bhogas of Lord Jagannath became
Mahaprasad after these are offered to Goddess
Vimaa Learned Scholar Herman Kulke has
drawn our attention to the representation of
Jagannath in the form of Ajaikapada Bhairava
on a sculpturd pand of the temple of Konark.
The above quoted literary and sculptural
evidencesvery well indicatethat Puri wasacentre
of Tantric form of Saivism and Saktisn where
Jagannath was worshipped as Bhairava and
Vimala as his Sakti Odresu Vimala Saktin
Jagannathastu Bhairavah).

The Goddess Vimdaisfour handed image
of chlorite stone, holding naga keyura and
human figures in the upper hands and kalasa or
Madyapatra and rosary in lower hands. The
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origin of Vimaa goes back to much before the
emergence of Lord Jagannath in Srikshetra
Noted scholar Dr. H.C. Das has dated theimage
to Bhaumakara period, when most of the Sakta
tantrik pithas emerged in Orissa

Both Vashnavite and Sakta ritesarefound
intheritud pattern of Vimaa. Earlier in the dead
of the night of Vijaya Dasami of Dasahara,
animal sacrifice was performed. Later on this
practice was stopped with the imposition of
Vaishnavite rites. The tantric rites of
Dakshinachara, Vamachara and Kaulachara
are performed here.

Deep influence of tantric rites can be
observed in the Yantra of Purusottama. The
Yantra consstsof an eight petdled lotuswith the
Vijamantra "klim" in the centre. The priests of
Lord Jagannath temple first propitiate Lord
Purusottama with goddess Lakshmi and than
worship eight Saktis of Vishnu, namdy Vimda,
Utkarsini, Ygna, Kriya, Y oga, Prathvi, Satyaand
Isana. Vimala is regarded as one of the eight
Chandis of Purusottama Kshetra. The other
seven Chandis are Ramachandi, Herachandi,
Basdichandi, Alamchandi, Dakshinachandi and
Jhadesvari. In the traditional rites Vimala is
invoked asthe Maya sakti of Jagannath, Kriya
sakti of Balabhadraand|chha sakti of Subhadra.
Sheisregarded as the consort of Baabhadra.

Durga Madhava Rath Yatra

Every year, the car festival of Lord
Jagannath, Balabhadra and Devi Subhadra is
cdlebrated with pomp and ceremony in the month
of (June and July) at Puri. But few people know
about another car festiva at Puri that takes place
(in the month of September - October, popularly
known as Durga Madhav Rath Yatra or Sekta
Gundicha Reth Yatra Thisfestival begins on the
oth day of Dasahara Puja and ends on the day
of Dasahara. The fegtivals centres round two
deities, i.e. Durga, a Saktadeity and Madhava, a
Vashnavite deity. In Purusottama kshetra Lord

Jagannath and Goddess Vimaa are regarded as
Madhava and Durga respectively. Goddess
Durgaisworshipped in theinner sanctum of main
temple near the Bhandarghar. The deity of
Madhava worshipped on the left side of Sri
Jagannath on Ratna Simhasana ininner sanctum.
Heisaso known asyoung Purusottamaand joins
the festiva on behdf of Lord Jagannath.

The festival begins with Sahasra
Kumbha Abhiseka, on the dark fortnight of
Aswin. After being permitted by Devi Subhadra
and Lord Jagannath, Goddess Durga comes out
to st on Somanath Mandap to take bath with
thousand pots of purified and scented water and
then offered Puja. Thedety of Madhavaa o after
getting permission from Lord Jagannath, leaves
Ratna Smhasana and joins Goddess Durga.
Both the deities are tied together near the
Bhandarghar and &fter getting permisson from
Lord Jagannath, they are taken to the temple of
Goddess Vimda, who aso offered ceremonia
bath and Puja. On the ninth day of Dasahara,
both the deities are taken together in achariot to
Narayani temple near Dolamandap Sahi of Puri
town. There they offer puja and prasad and at
the night, they returned again to Srimandir. This
fedtiva continues for nine days and occupies a
prominent place in the twelve fedtivas of Lord
Jagannath.

Since early medieval period, Durga
Madhavacultisvery popular in Orissa Madhava
isacompound of two words, i.e., Ma (Mother)
and Dhava (Father). So Madhava implies both
the combination of Mother (Sakti) and Father
(Purusa). DurgaMadhavaworship can befound
in the Madhavanandatemplein the Prachi valey.

Saptamatrikas

Purusottama kshetra as a significant
Saktapitha for theworship of Saptamatrikasis
further known fromthearchaeol ogicd evidences.
A group of Sgptamatrikas, made of chloritestone
isfound near theMarkandesvar tank at Puri. Here
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all the sculptures, except Chamunda are
associated with babies. The artist has taken
maximum care to depict the cdegtid amilein the
facid expresson rather than showing them aswar
goddess. These Matrikas are assigned to the
epoch of the Somavamsis. It is the definite
evidenceto indicate that Puri waswell known as
a Saktipitha by the 9th and 10th centuries A.D.
According to Madalapanji the Saptamatrika
temple was congtructed by one Bhimakeshari of

Keshari dynasty.
Varahi Temple

Ancther early Sakta dety 'Varahi' from
Saptamatrika cult isworshipped at Bai Sahi of
Puri town. The image is made of chlorite stone,
four handed, holding fish and skull cup in the
upper two arms, the lower right armisin abhaya
pose and lower |eft holds a child on her 1ap. She
is worshipped by the Brahmins with non-
vegetarian food, particularly fish. Theimageisvery
elagantly carved, emiting celestial smile and
graceful look. lconographicaly theimageisdated
to Bhaumakaraperiod, i.e. 8th-9th centuriesA.D.

The sculpture of Mahisamardini Durga in
the Bhogamandapa of Jagannath temple further
support the theory that Purusottama kshetrais a
Sakta pitha. The Sakta environment of the
templefurther indicated by thefact that the shrine
Is said to be protected by Astasaktis, namdy
Sarvamangala, Bhubaneswari, Indrani,
Kutamachandi, Chamunda, Durga, Vimda and
Lakshmi.

In the early medieval period Saktism,
Savism and Vasnaviam entered into the fold of
Jagannath. A later sculpturd representationinthe
Bhogamandapa of the Jagannath temple depicts
the figure of Siva, Mahisamardini Durga and
Jagannath in one pand. In the Draksaram temple
Inscription of 1216 A.D. Anangabhima Il is
described as Purusottamaputra, Rudraputra
and Durgaputra. Thereforeit isamply suggested
that Purusottama, Rudra and Durga were
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considered to be identical with Jagannath,
Balabhadraand Subhadrarespectively. Aslearnt
from Kanchipuram temple inscription,
Anangabhima Il by 1230 A.D. dropped the
epithets Rudraputra and Durgaputra and
described himsdlf only asPur usottamaputra and
Parama Vaisnava. As rightly observed by
learned scholar B.C. Pradhan Saktism in Orissa
began with the cult of Stambhesvari and was
ultimatdy systhesised in the assmilative character

of the Jagannath Cullt.
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